EAST MIRRORS EAST

— Kak cutyaumsa ¢ COVID-19
noB/anAJa Ha B3aUMOOEICTBIE
Ipmutazka ¢ nyénukoii? Uto Bbl
caenasnu, 4To6bl NpUcnocobuTheA?

— 3710, KOHEeYHo, KaTtacTpoda,
HO Ka)KJas KatacTpoda uemMy-To Hac
yuurt. JTlrogu 6osblile He MyTelecT-
BYIOT, HO IIpeMeThl MCKYCCTBa Iy Te-
LIeCTBYIOT no-npexHemy. [Toatomy
Mbl OTKpbIBa€M BBICTaBKHM, Ha KOTO-
pble MpHe3KalT IKCIIOHAThL, He Kypa-
Topbl. Buepa, Hanpumep, OTKpbLIach
BBICTABKA « Kene3Hblil Bek». Hemerr-
KHe KOJUJIeru NpuexaTh He CMOTJIH,
HO OHM MpHUCIaNM npeameTsl. Mbl
OTKpbIBaJii e€ I0-HOBOMY: CaMi IpH-
CYTCTBOBaJIM Ha OTKPBITHH HEIocpe:
CTBEHHO, a MO HEMELLKMIA KoJiera
l'epman INapoyuHrep — BUpPTYasabHO,
Ha 3KpaHe. Ham yganoch BTUCHYThCS
Mexay OByxX BosiH COVID-19, utobn
MOMEHATH BEICTABKH: OAHY — B My3ee
«IpMuTaK AMcTepagam»>», Apyryio —
B LeHTpe «IpMmuTax-Kasanb», 1 xoTa
CaMM MY3eM 3aKpbIThI, BLICTABKH B
HUX 3KCITOHUpYIoTCs. KpoMme Toro,
MBI OpraHi30BaJIi HECKOJIBKO HOBBIX
BBICTABOK B 3MMHeM ABopLe. Brionne
BO3MOXKHO, YTO 3aBTpa MbI 3aKpo-
emMcs. B HacToslee BpeMs nonactb
B IpMHTaK MOXKHO TOJIbKO MPH YCJ10-
BUH MpeaBapuTENILHON OHMIaiiH-pe-
rMCTpanuu M B Macke. Macka crana
HOBBLIM JPECcc-KoJI0M — BPOJIE CMo-
KuHra. [puas B Mys3eid, Bbl YBUONUTE,
4TO TaM MpomosiKaeTcs obprunasn
SKM3Hb: BCIOAY MHOTO MOCeTUTENe.
B nacrosiilee Bpemsi 3T0 B OCHOBHOM
skutesin CaHkr-Tlerepbypra. Tak uto
MBI paboTaeM JJist HUX, HO MBI IOHH-
MaeM, YTO OAHANKAbI 3TO 3AKOHUNTCS,
M MBITAEMCS IPUCIOCOBUTHLCS.

EcTb OBa Ba)KHbBIX MOMEHTa.
IepBoe — 3To TO, UTO BUpYC AeaaeT
CO BCEMM HaMM: OH Hac pasfesiserT,
3aCTABJIACT U3OJIMPOBATHLCS, CUMIETH
y cebst moma, y cebst B cTpaHe M T. .
M3onauusa — He nyulllee siBJIeHue.
3TO TO, UTO MEepPHOAUYUECKH IPOMC-
XOOMT B Hallleil MCTOPMU B LLEJIOM.
B nepnog, nognéma riiobasmiMa Mbl
IJIOXO0 3HAeM 4Yy>Kne KyJIbTypbl M He
HYKIAeMcsl B MHOCTPAaHHBIX A3bIKAX,
OCTaBasACh B CBOEM Y3KOM Kpyry. M aTo
OueHb IUTOX0 JJ1s KYJILTYpLL. My3en ¢
aTMM boproTest. OHm nepebpachIBaOT
MOCTBI MEXKIy CTpaHaMM, co3aaBas
nepeKkpécTKN KyJIbTyp M HapodoB, —
M HeoBXOAMMO COXPaHHUTh 3T KYJb-
TypHBIe MOCThL. Jlaxke Tenepn, Koraa
MUp MOJIMTUYECKU PacKoJIoT, 51 Ipo-
J0JEKAIO TIOBTOPATH MOJIMTUKAM: BbI
MO2KeTe AeJlaTh BCE, UTO BaM YTOJHO,
MO>KETe B30pBaTh 3KOHOMMUYECKIe
MOCTBI, HO KYJbTYpPHbIE MOCTBI

JOJIKHBI COXpaHATbCA A0 Mocses:
Hero. BoicTaBka «KenesHblil BeK»,
KOTOPYIO Mbl OTKpPbLIN BUepa, HOCUT
apXeoJIOrMYecKnii xapakrep, HO IpH
3TOM 3aTparuBaeT OAMH BECbMA JAeNH-
KaTHLII Borpoc. MHOrMe 13 rnpeacras-
JIEHHBIX BelLeil ObUTH TepeMeleHbl
u3 lepmanun B Poccuio B KauecTse
KOMTIEHCAlMK 3a yiep6, mpuunHén-
Hbli1 B roae! Bropoii MipoBsoii BoiiHbl,
M XpaHATCA B POCCUICKNX MY3€sX, HO
HEMIIBI CUMTAIOT, UTO TIpHMHAAJIEeXKAT
3TH BELLM UM. 3TO HEMPOCTAs U JLeH-
KaTHas npobsema, oT4acTu IOJIH-
THueckas. Haitle neno — KynbTypa:
BMECTe ¢ HeMeLLKMMM KOJIJIeraMi Mbl
[IPOBOAMM peasibHble M BUPTyasbHble
BBLICTABKHM, NeyaTaeM KaTaJorH. 3TO
He pelueHne npobaeMsl, HO 3To Ioby-
JKOAeT Hac paboTaTh, M ABMXKEHME 110
COeIMHAIOILLEMY HAC KyJIbTYPHOMY
MOCTY NIPOUCXOANT B 060MX Hampas-
nenmAx. 20 net nasag, poccuiicKo-rep-
MaHCKHe OTHOLIeHMsA GbLIu mpe-
KpacHBIMM, U TpodeiiHoe MCKYCCTBO
0CTaBasIOCh eAMHCTBEHHOI npobiie-
Moit. Ternepb HallM OTHOIIEHUA C
EBponoii McrnopTHaNCch, HO MBI BCE 3Ke
Hai cnocob pabortatsh BMecTe, Tak
uTO KyJIbTypa npeffiaraer Xopolmne
petenTbl. Ky/lbTypHble MOCTbI — 3TO
Beb KaK pa3s To, YeM 3aHMMAETECh BEI,
JAUTIOMATBI, BO MHOTOM [TOMOTasA HaM
B HalLIMX HAUMHAHMSX.

Jpyroit MOMEHT 3aKJIIOUAETCA B
TOM, UTO BUpYC AeJIaeT HacC MCTepuy-
HbIMM, 8 MCKYCCTBO TIOMOTAET C 3TUM
cripaBUThCA. McKyccTBO, KOHEUHO,
ObIBaeT pasHbIM: NMOPOI OHO HeTo-
HATHO MJIM TOBOPHT HAM O CTPALIHBIX
BeILLaX, HO 3TO BCE paBHO JIEKAPCTBO.
MckyceTBo MHOro poja yremaer Hac
cBoeit Kpacotoit. Jlionu npuxonsat
B MY3eJi, IyCTh Ja<e B OHJaiiH-pe-
JKMMe, UTOObI MOJIyUMThb 3TO JIeKap-
CcTBO. B mepmon nmaHgemMuu Harl
Beb-caliT M CTpaHULBI B COLLCETAX
MoCeTUsIN 68 MUJITMOHOB UEJIOBEK.
Kpaiiie Ba>KHO HOMbITAThCA paboTaTh
B TaKMX yC/IOBUAX.

Henasno Mol 0b6cyskaanu ¢ EBpo-
MeicKuM yHusepcuterom B Cankt-Ile-
TepOypre nporpaMmy, IMOCBALLEH-
HYI0 MCKYCCTBEHHOMY MHTEJLJIEKTY.
MBI MOATOTOBMJM HECKOJbBKO
BbICTABOK Ha T€MY MCKYCCTBEHHOTO
MHTEJJIEKTa, MbITaACh MOHATD, Kak
pasHble KyJIbTYpbl paboTaioT ¢ HUM.
Ha BricTaBKe, npoluefiiieli napy et
HasaJ, ObLIM TIpeACcTaBJIeHb] paboThl
XYJOXKHMIL M3 apabCKUX CTpaH, Co3-
JAHHbBIE C TOMOLLBIO MCKYCCTBEHHOTO
MHTeJJIeKTa Ha ocHoBe apabckoro
A3bIKa M opHaMmeHTa. f BIOKY, uTO
3TO O4Y€Hb CUJbHO OTJHYAETCA OT

TOrO, YTO AenatoT eBponeiinbl. Mckyc-
CTBEHHBII MHTEJJIEKT — ABJeHHe
YHMBEpCa/bHOE, HO BMECTE ¢ TEM OHO
MOYKET pasnuaThCs B 3aBMCUMOCTH
OT TOTO, KaKMe JIIOAM UM YIIPaBJIAIOT.
KpaiiHe nnrepecHo, Kak el 6osee
WM MeHee OJMHAKOBble HAaUMHAIOT
pa3nMyaThCs, oKa3aBlIUCh B Apy-
roit KynbType. Mysen MmMeloT gesio ¢
pasnuMunAMM, KOTOpble NPeKpacHbl
M CJI0XKHDI; IpeKpacHo, YTo JIoau
pasauualoTcsA, XoTA M He BCE 3TO
NOHUMAIOT.

— JpyrumMm cJI0BaMHu, BUpPYC
€TaJl BbI30BOM BCeM HaM, OKa3as
BJMAHNME HA HAWl 0o6pas Ku3HN, —
BbI30BOM, MOA0GHOT0 KOTOpOMY £
He BUJEJ 3a BCKO CBOK CO3HATENb-
HYI0 3KM3Hb. Ho, KaKk BbI CKa3anu, OH
TaKiKe MpeAJsiaraeT onpeaeyéHHY 0
BO3MOIKHOCTh AJIA MyOJIMYHBIX
YupexKAeHWi, TAKMX Kak JpMu-
Tax, COPaBUTHCA € cUTYaLueit, u 68
MMJIJIMOHOB MOceTHUTe el — BecbMa
BrieyatsAman uudpa. Kak stor
repuof, OTpasuTcA Ha 6yayuem?
JlymaeTe JIM BbI, UTO MYy3€M M Apyrie
KyJIbTYPHBIE MHCTUTYThI OYAYT U
Aanblile pa3BiUBaTh OHJaliH-NIPo-
rpamMmbi?

— HNymaio, ga. Ceifuac Mbl yuuMCA
CMpaBnATLCA ¢ 00JIee CMOXKHBIMU
3agauamMi. Mbl M paHblue paboTaim
B UMPPOBOI cpene, HO 40 HEHaB-
HEro BpeMeHM 3Ta CTOPOHA Halleit
AesATeIbHOCTH 6blia He HACTOJIBKO
BocTpebosana. Ternephb HALLIM METOAbI
NpM pasMelleHMd MaTepuasioB
OHJIANH YCJIOXKHUANUCE. PaHbllle MbI
CUMTAJIH, YTO MHTEPHET-BEPCHA OMO-
JKET JIIAAM TOCEeTUTh My3eil, pu-
BAeudT GonbLie noceTuTeneit. Ceituac
Mbl pasBMBaeM pasJiMuHble Harpas-
neHns KomMyHukanmm. Hanpumep,
NpOBOAMM OHJIAMH-3KCKYPCHUH,
KOTOpbI€ He TPeOYIOT perMcTpanmm:
TMABI OTKPBITHI M MHOT/A Oy CKAIOT
OIIMOKH, KAK B 3KIMBOM 00LIeHIH. MBI
opraHm3yeM JeKLKU KPYIHbIX CreLu-
AJIMCTOB M0 OPaTOPCKOMY MCKYCCTBY.
V Hac ecTb NporpamMmel [AJis OeTeid,
a TaksKe BCTpeun o CrerMaancTamu,
KOTOpBIE POBEAYT BAC B TAKME MECTa
JpMUTaKa, Kyga o0bIYHO HUKTO He
3arNAABIBAaeT, — B OTAENb! BusanTiy,
Kuras, ncnamckoro nekycersa. Ham
BCerga XO0TeJI0Ch HayunTh MOCeTUTe-
Jieit 06palath BHUMAaHMe He TOMbKO
Ha HeCKOJIbKO IJIaBHBIX 1LIeIeBPOB
Opmurtaxa. EcTh 1eneBpbl pasHbIX
YPOBHEI, 1 B IpMUTAXKE HY>KHO YBU-
JIeTh He TOMBKO JleoHapao aa Bunun
i yachbl «IlaBann>», HO 1 A peBHel-
1M KOBEP B MUpE, CpeAHEBEeKOBbIe
M3IEeUs U3 TOPHOTO XpycTass, 6ya-

JMCTCKMEe MKOHbBI 13 Xapa-XoTo U T. A.
bnaropaps BUpTyasabHOM aKTUBHO-
CTHM Hallla nmybJMKa oKa3sblBaeTcs
6oiee MOATOTOBACHHOM K peaibHOMY
BHM3UTY B IPMUTAK M10OCJI€ OKOHYAHMA
manpemun. Ceifuac MHOTHE TIPUXO-
JAT B My3eii BiepBble, UTO-TO BUOAT,
[0JIy4atoT OT 3TOr0 YA0BOJIbCTBHE, HO
MHOTHE BellM OT HUX YCKOJb3aloT.
Mbl pa3BMBaeM 3TO yMeHME, 1, Kak
MHe KaxkeTcsd, y Hac moJiydyaercs.
B panpHejileM B IpMuTaxke 6ymer
6onble nopAaKa, MHOTHE TIPOLLECCHI
OyayT JTyullie OpraHM30BaHbI — U Mbl
y2Ke He BepHEMCA K IpesKHeMY Xaocy:
MHOrO4acoBOMY CTOSIHMIO B Ouepean
M T. 1. Mbl HAyUMMCh KOe-4eMy 3a 3TH
JHU, HO, pa3yMeeTCs, MHOTOE 3aBU-
CHT OT TOT0, KaK CTaHYT pa3BUBaThCs
COOBITHSA B LIEJIOM.

— J11a MeHA DpMUTaK CIYKUT
CBOEro poaa MasKOM Ha mepe-
KpécTKe pasHbix nyteii. Korga
A X0AWJ MO0 MY3€H0 BO Bpems
HECKOJIbKMX CBOMX BM3HUTOB CIOJa,
TO, MEPEXOJIA M3 3aJ1a B 3aJ1, CJIOBHO
MyTELIECTBOBAN [0 MUPY. IKCIIO-
HaThl, OTHOCAMIMECA K PasIMUHbBIM
KyJIbTypam, TlaTe/ibHO OpraHuso-
BaHbl M IIPEeKPacHo MpecTaBJieHbl,
TaK 4TO y 3pUTesieil MoABAAEeTCA
BO3MOXKHOCTb [OCETHUTH TE€ MECTA,
OTKYZa 3THU NpeaMeTh] MPoNucxo-
oAT. Kak Obl Bbl onucann Ipmu-
TaXK B KaueCTBe KyIbTYPHOTO Iiepe-
KpécTKa 1A K0 eil He TOJIbKO M3
Poccun, Ho 1 co Beero mmpa? Kakoe
rnocJiaHue HecéT My3eif HacToALLLeMY
u Gy yuiemy?

— Kaxkpaplii 3a; B pMuUTaKe
MOCBALLEH TOWH MM MHOM KYJIBTYpe,
a My3eil B 11eJIOM CBOAMT MX B AMa-
siore. Mbl nbITaeMcs NoKasaTh 3pu-
TeJIAM, KaK IPeKpacHo TO, UTO Bellx
pasnuuatotcs. [lopoit paznuuns
3JIAT JIIOAEN: «JTO HE MOXO0XKe Ha
MEHsI, MHe JIy4Ile ¢ 3TUM He COTpH-
KacaTbCA». MbI K€ XOTUM 00bACHUTD,
uTO pasjinmuuA Xopoiuu. Mctopus
HaroJiHeHa BOiHaMM: pyccKiue Boe-
BaJIM ¢ TaTapamu, TaTapbl — C pyc-
CKUMH, MOCTOSIHHO BEJIMCh BOMHDI
MPOTUB KOTO-TO MJIM 4ero-To. Ml Mbl
BCIOAY Habsnomaem MpoaosiKeHne
M BO3POXKAEHHUE 3TUX BOIH OBLIBIX
ppemén. Myseil roBopuT: napaiite
BECTH AMAJIOT Ky/bTyp, pasrosapu-
BaTb M AMCKYTUPOBATb BHYTPU My3€.
F'ymannsm 6epét Hauasio B KyJabType.
Jltonu He MOBEpPAT BaM, €CJIM BBI
BBICKaXKETe APYTYIO TTOJIMTHUECKYTO
MO3ULMI0, HO OHM TIOBEPAT KpacoTe
KUTaMCKON KUBOMUCH, apabckoro
opHaMeHTa, eBpONeicKoro peanru-
03HOTO MCKYCCTBA.

Baxkno u gpyroe: Caunkrt-Ile-
TepOypr ABseTCs NepeKpeécTKoM
BHYTpHM camoii Poccun. IpMuTax —
YHUBepca/bHbI My3eii: OH MOCBsi-
LEH KyJLTYpam MPOLIJIOro, HO 3Ta
SHUMKJIONeANs HanMcaHa B Poccun.
Ero komneknus cobupanach B pas-
HbIX 4acTAX MUpa pOCCUMCKUMMU
umnepatopamu: Ekatepnnoii Benn-
Koit, Anekcannpom III. 3to uckyc-
CTBO XpaHUTCA B DpMUTaXKe CTO-
JNeTUAMM, TTo3TOMy PeMOpanaT 13
Halei KOJUIEKIIMM — 3TO Hall Pem-
HbpaHAT, OH XpaHUTCs y Hac 250 ner
M CTaJ1 4acTbl0 PYCCKOM KyJIbTYpbI.
Mbl nipencTaBnasieM 3pUTeN0 MUp,
OTKy/a 3Ta KapTHHAa MIPOUCXOIMT,
M OOHOBPEMEHHO € 3TUM — PYCCKMIi
B3IJIAJ, Ha Hero. MHoroobpa3sue —
BOT TO, Y€MY MBI XOTMM Hay4yUTh
Kaxkmoro. [1érp I mocTpoun ropon,
OTKPBITbIi BCeMy MUpY: 3,€Cb BCTpe-
4aloTCcA pasHble KyJAbTYpbl M B3au-
MOAeCTBYIOT AJ1s1 MoJ1b3bl Poccun
M BCETO MHpa.

— CnoBa o MHOroo6pasuu u
oTKpbITocTH CaHKT-IleTrepbypra
BCEMY MMPY HAalIOMHUHAIOT MHE O
poau EkaTtepunbi Bennkoii, B uact-
HOCTH O TOM, YTO OHAa OCHOBaJa
pAL MHCTUTYLLMI, 3aHMMaBILIMXCA
B UMCJIe IPOY€ero n3yueHmnem apao-
CKOTO0 A3bIKa M nepeBoaom KopaHa.
ITO corsiacyeTrcs € TEM, UTO BBl
rOBOPHJIM O BOBJICUEHHOCTH M AMa-
Jiore, v A XoTes 6b1 CIpocuTh Bac 06
3TOM onbiTe BpeméH EkaTepuHbl
Bennkoii, cesA3zaHHOM ¢ Bam:kHMM
Bocrokom. CeromHA 3TH KyJib-
TYPHBIE NIEPEKPECTKH YTPaUEHBI
BCJIEACTBIE KOHQNUKTOB MOCHe -
Hero ppemenn. Uto ¢ aTum genatb
Ha COLMA/ZIbHOM M KYJbTYPHOM
yposHe? Kakoii Bbl BUAKTE POJib
[PaBUTEJIBCTBA M 00LIEeCTBEHHBIX
WHCTUTYTOB B 3TOI1 cUTyanum?

— CyTb B TOM, UTO MBI COXpa-
HseM HallM MOCTbI OTKPBLITBIMH.
Wx Ba>kHOCTb cerofis ouyeBuOHa
Kak HuKorga. [Tonntuueckas cutya-
UMs B MUpe KpaiiHe HanpspKeéHHasd,
uTO M roBopuTh. Ho Mbl mpoBoaum
Jluu SpmuTaxka B Joxe, JlHn Ipmnu-
Taxka B Kntae, Mbl oTIipaBJisieM Tyja
BBICTABKH, a B TEX CJTyUasX, KOTA 3TO
HEBO3MOKHO, — IPOBOJAMM BCTPEUM.
IpMHUTAK 3aHMMaeTcs pasHoobpas-
HO¥M paboToii, He Bceraa CB3aHHOM
C AKCTIOHMPOBAHMEM MCKyCccTBa. Mbl
JLOJIKHBI TOAAEP>KMBATD AKTHBHOCTD
B HALIMX CBA3AX C APYTUMHU YUPEIK-
neHussMu. JIBe Hemenu Hasal y Hac
6bu1a odpuUMaIbHAA LEPEMOHKA €
y4yacTueM aMepHMKaHCKOro Moc/ia, Ha
KOTOpPOi# MbI 06Cy3KIa/M1 pectaBpa-

«Mbl coxpaHsiem Hauu MoCmvbl OMKpPbIMbIMU»

LMi0 DpMHUTaxKa. 3a Te 28 seT, uto
51 3aHMMal0 MOCT AUpeKTopa JpMu-
Ta)ka, 3TO meppoe odpuuManbLHOe
MeponpHUATHEe, B KOTOPOM MPUHS
yuactue nocos CHIA. Panbiue nam He
TpebOoBaNMCh MOCbI — MbI HATIPAMYHO
KOHTaKTMPOBAJIU C My3esiMH, GoH-
OaMH M APYTUMH YUpesKoeHUAMM.
Tenepb cuTyalis M3MeHWIACh, BO3-
HMKJIO MHOXKECTBO Tperpaf, 1 Ham
HY?KHbI Mocsbl. CuTyauus c apab-
CKMMM CTpaHaMM — MHAs: MBI He pas
BCTPEUaJINCh € ITOCaMH, ITPOBOAIIN
opuMansHble M HeodUL MaTLHBIE
Berpeun. lMpuxoautes 66ITh M306pe-
TaTeJIbHBIMM, UTOBBI yperyiMpoBaTh
cuTyauuio. A npusHaTesneH Bam 3a
3Ty becey, Kak M 3a TO, UTO JEJaeTe
BBl M locymaperso KaTtap B passuTun
B3aMMONOHUMaHMSL.

— # Bcerma cosHasasn poJb
KyJbTYPHbBIX yUpexKAeHnii B HaJia-
FKUBaHUM CBA3EH MeK Ay M0AbMN
BCEro MHUpa, HO BMeECTe ¢ TeM, KakK
JAMIJIOMAT, CO3HAK U CBOK0 pOJib B
OKa3aHWUH MOMOLIW TAKUM UHCTUTY-
TaM, B 0COGEHHOCTH TeM, KOTOpbIe
HaxonArcAa B Karape. [lepexona
ot Karapa u Poccuu Ha Gonee a6-
CTPaKTHDII YpOBeHb IOHATHA [iepe-
KpécTKa, A AyMalo 0 BeJIMKNX ropo-
nax brokHero BocToka, TaKHMX Kak
Hepycanum, Jamack i CTamGyJt.
T'yasA no ysuuam Takoro ropoaa,
BCTpevaellb JIIOJEi ¢ pa3HbIM LBe-
TOM KOXKH, pa3HOIo BepoUCIIoBeia-
HIA U IIPOMCXOXKEH A, HO BCE OHM
CUMTAKOT 3TOT FOPOJ, CBOMM IOMOM.
Ha npoTrsa:xkennu nmocneauux 10 ser
Mbl HaGMOAaeM pOCT HANPAXKEH-
HOCTH, KOTOPBII BbIpa>KaeTcAa B
yepene KOHPpAUMKTOB. MBI 61aro0-
napHbl Poccun 3a €€ posab B ype-
IyJNpoBaHNK KOHPIMKTA MexK oy
AszepbaiiaKaHoMm U ApMeHHEIA.
Ho azep6aiiakaHmpl He BeLyT Apa-
JIor c apMAHAMM, a apMAHE — C azep-
faiiyKaHIaMK1 Ha 0GLILECTEEHHOM
yposHe. BcnomuHarotea Besmmknii
WENKOoBbIN NyTh Mian Mepycannum
KaK BeJIMKHIL IpuMep pesnrnos-
HO-3THMUeCKOro nepekpécrka. Ka-
KOB Ball B3rJsAn Ha aTo? [Ipnme-
HMMA JIN KOHLLENOWA MepeKkpécTKa
ceronHA? Kak HaM noaiepsKaTh 3TH
npeKkpacHble nepekpécTKH, cyllle-
CTBOBaBLUNE B [IpOoLLIom?

— Koe-uTto mMbl Mo3KeM caenaTh,
HO HYXKHO ObITh peasMCTUUHBIMM.
Kak MBI 3HaeM M3 HCTOPUH, HUKTO HE
yumuTcs y uctopun. Ho Heobxonmmo
BCE 3Ke € 3HATh, UTOOLI IyuLlle OpueH-
THpOBaThCs. C/IOBO «NepeKpeécToK»
03Ha4YaeT HeCKOJIbKO pa3sHbIX A0pPOT,
CXOOALLMXCSA B OOHOM MecTe. ITH

OupekTop ['ocymapcTBEHHOro OpMUTaXKa

Muxann I[TnoTpoBCcKkuii beceniyet
¢ UpessbruainHbiM U [TostHOMOUHBIM [TocsioMm
l'ocymapctsa KaTtap B Poccun
daxanom 6MH MoxamMmmenoM AJIb-ATThINA.

MecTa IPMBJIEKaloT pa3sHbIX JIIOLEH,
KOTOpblIe A0CTaBJIAIOT CI0fa TOBaphl,
06MEHMBAIOTCA MMM M M3BJCKAIOT 13
3TOTO B3aMMHYI0 Bbiromy. JInbo onn
JOCTaBJIAIOT pasHble PEJIUTUHU, UTO
CJIOXKHEE, HO, TIO KpailHeil Mepe, OH!
AenATCA 3SHaHUAMU. MBI TOMHMUM,
uTO BCe 3TU ropona — Mepycanum,
Jamack, CTamMOyJ1 — CITY>KIJIN KyJTb-
TYPHBIMM, PEJIMTHO3HBIMM M ITHHYE-
CKMMM TMAaBUJIbHBIMM TUTJISAMM Ha
NPOTSXKEHUN cToseTnid. Korma pas-
HbI€ JIIOJAM OKa3bIBAIOTCA B OJLHOM
MECTe, BCeTrga ecTh ONMACHOCTh, UTO
OHM NOMNbITaI0TCA yONTD APYT ApyTa.
Hy>x1o HaiiTi MupHbIi cniocob cee-
¢t uxX BMecte. Baxknas gyukumsa
MHTEJIJIMTEHILUM COCTOUT B TOM,
uTOOBI HE JIOMYCTUTH 3TOTO B3pPbIBa.
Kak MCTOpHMK, 5 3HAI0, UTO OJLHU U TE
JKe Mpo6JieMbl BOSHMKAIOT CHOBA M
cHoBa. M Hy>KHo AymaTb 0 TOM, Kak
WX pa3speLinTb, ONbITaTbCs HANTH
cnocob KUTh BMecTe. B Hauane
pasroBopa s YIIOMSIHYJI HEMELKYI0
BBICTaBKY. PasymeeTcs, HeMILbI
Bcerga OyAyT cuMTarh, UTo Mpej-
METBI M3 X My3eeB NpHHaasIexar
M. M pasymeeTcs, Mbl IOABEPIIACH
Hanagenuio lepmannm, uto gesaet
nepemMelleHmne 3TUX MpeaMeToB
CripaBeJIMBOM KOMIIEHcalue,
MpefoCcTaBICHHON UX My3eAMU —
HawnM. C TOUKM 3peHMs HalIMX
3aKOHOB BCE B TIOPSAJIKE, HO C TOUKH
3peHns MeXXayHapodHOro npasa —
HeT. UmeeT MecTo KOHGIMKT, HO Mbl
¢ HEMEeLKMMM KoJIsleraMu perunsm
He Bpa>Kg0BaTh — MYCTh 3TO IEJIal0T
NONMUTHKK. Ecnii OBI Myzen boponick
APYT ¢ OPYrom, mbl ObI HUKOTAA
HIUero He A06MIich, MeRay TeM Mbl
W32/ GOJIbIIYI0 KHUTY HA PYCCKOM
M HeMeLLKOM A3biKax «KesesHbli
Bek. EBpona 6es rpannii», a 1,0 3TOT0
MPOBEIU BLICTABKY, MOCBALLEHHYIO
OpOH30BOMY BEKYy. JTOT0 TPYILHO
JOCTUYbL B cpepe IKOHOMUKU U
NOAMTHUKMN, HO BIIOJIHE BO3MOXKHO —
B cepe KyAbTYpbl, HATH 061LyT0
MOYBY, Ha KOTOPOM JI0OM MOIYT
BCTPETUTHCA M CKasaTb APYT APYTY:
«UYTO 3K, MBI MOKEM BECTH HOPMaJIb-
HBII OMasioT M AesaTh UTo-TO BMe-
cTex». OueHb BaXKHO Aes1aTh UTo-TO
pmecte. [Topoil monnTHKam He Hpa-
BATCA 3TU MUpHbIE pelleHus, OH!
XOTSAT, UTOGbI KYNbTypa BKJIIOUM-
nach B IpoTHBOcTOosAHKe. W mopoit
3T0 coBJIa3sHUTENBLHO: KY/ILTYPHOE
NPOTHUBOCTOAHNUE TIPHUBJIEKATEILHO
C TOUKM 3peHHus MpomnaraHibl, HO
Mbl A0JIKHBI HallTM TOT YpPOBE€Hb,
Ha KOTOPOM JII0JW MOIYT pasrosa-
pUBaTh APYT C APYTOM.

— How has the situation with
COVID-19 affected the Hermitage’s
interaction with the public? What
have you done to adapt?

— It has definitely been a disaster,
but every disaster teaches us some-
thing. People are not traveling, but
objects still do, so we have been open-
ing exhibitions: the exhibits make the
trip to Russia, but the curators do not.
Our new show, Iron Age, opened yes-
terday. Our German colleagues could
not come, but they sent the exhibits.
We opened the show in a new way:
I stood alone, while my German
colleague Hermann Parzinger was
on a screen. We have managed to
squeeze between the two waves of
COVID and change exhibitions: we
have mounted new shows in Hermit-
age Amsterdam and the Hermitage
Kazan Center. Although the museums
are closed, the exhibitions are on dis-
play. And we have done several new
exhibitions here in the Winter Palace,
although maybe tomorrow we will
close. Currently, you can only enter
the Hermitage if you register online
in advance and wear a mask. The mask
has become a new dress code, like a
tuxedo. You have seen the museum
in normal times: there are crowds of
people everywhere. Now, our visitors
are mostly St. Petersburg residents.
So we have been working for them,
but we understand that one day it will
end, and we are trying to adapt.

There are two important points.
The first is what the virus does to all
of us: it divides us, forces us to isolate
ourselves, sit at home, stay in our own
country, and so on. Isolation is not the
best thing. It is something that hap-
pens periodically in our history as a
whole. Despite the rise of globalism,
we do not know foreign cultures well
and have no need for foreign lan-
guages, remaining in our own narrow
circles. This is unbelievably bad for
culture. Museums struggle with this.
They build bridges between countries,
creating intersections of cultures and
peoples, and these cultural bridges
must be preserved. Even now, when
the world is politically divided, I keep
telling politicians: you can do what-
ever you want, you can blow up eco-

nomic bridges, but cultural bridges
must be preserved to the last.

The Iron Age exhibition, which
we opened yesterday, is focused on
archaeology, but it also touches on
an extremely sensitive issue. Many of
the exhibited items were moved from
Germany to Russia as compensation
for damage caused during the Sec-
ond World War, and stored in Russian
museums, but the Germans believe
that these things belong to them.
This is a complex and sensitive issue,
and it is partly political. Our business
is culture: together with our German
colleagues, we hold real and virtual
exhibitions and publish catalogues.
This is not a solution to the prob-
lem, but it encourages us to work,
and traffic on the cultural bridge
that connects us runs in both direc-
tions. 20 years ago, Russian-German
relations were excellent, and trophy
art was the only problem. Now our
relationship with Europe has soured,
but we have found a way to work
together. So culture offers good reci-
pes. Cultural bridges are exactly what
you diplomats do, helping us in many
ways in our endeavors.

Another point is that the virus
makes us hysterical, and art helps to
cope with this. Art, of course, can be
different: sometimes it is incompre-
hensible or tells us terrible things, but
it is still a medicine. Art of a different
kind tranquilizes us with its beauty.
People come to the museum, even
online, to get this medicine. During
the pandemic, 68 million people have
visited our website and social media
pages. It is extremely important to
try to work in such conditions.

Recently, we discussed a program
on artificial intelligence with the
European University in St. Petersburg.
We have prepared several exhibitions
on the topic of artificial intelligence,
trying to understand how different
cultures work with it. The exhibition
that took place a couple of years ago
featured works by female artists
from Arab countries, created using
artificial intelligence based on the
Arabic language and ornaments.
We see that this is quite different
from what the Europeans are doing.

Artificial intelligence is a universal
phenomenon, but at the same time
it can differ depending on which
people manage it. It is extremely
interesting how things more or less
the same begin to differ when they
find themselves in a different culture.
Museums deal with differences that
are beautiful and complex. It is great
that people are different, although
not everyone understands it.

— In other words, the virus has
been a challenge to all of us that has
affected our way of life — a challenge
the like of which I have not seen in
my entire adult life. But, as you said,
it also offers a certain opportunity
for public institutions such as the
Hermitage to adapt to the situation,
and 68 million visitors is a very
impressive figure. How will this
period affect the future? Do you
think that museums and other
cultural institutions will continue
to develop online programs?

— 1 think so. Now we are learning
to cope with more complex tasks.
We have worked in the digital
environment before, but until
recently this aspect of our activity
was not so popular. Now our methods
for posting materials online have
become more complex. Previously,
we thought that the online version
would attract more visitors. Now
we are developing various areas of
communication. For example, we
conduct online tours that do not
require registration: the guides are
open and sometimes make mistakes,
as in live communication. We
organize lectures by major experts in
public speaking. We have programs
for children, as well as meetings
with specialists who will take you to
places in the Hermitage where no one
usually looks — to the departments
of Byzantine, Chinese, and Islamic
art. We have always wanted to teach
visitors to pay attention not only to
the Hermitage's main masterpieces.
There are masterpieces of different
levels, and in the Hermitage you need
to see not only Leonardo da Vinci or
the Peacock Clock, but also the oldest
carpet in the world, medieval crafts
made from rock crystal, Buddhist

icons from Khara-Khoto, etc. Thanks
to virtual activity, our audience is
more prepared for a real visit to
the Hermitage after the end of the
pandemic. Now many people come
to the museum for the first time, see
something, enjoy it, but many things
escape them. We are developing this
skill and, I think, we are succeeding.
In the future, the Hermitage will
have more order, many processes
will be better organized, and we will
not return to the previous chaos:
standing in line for many hours, etc.
We have learned something during
this time, but, of course, much
depends on how events will develop
in general.

— For me, the Hermitage serves
as the ultimate beacon at the
crossroads. When I walked around
the museum during several of my
visits there, itwas as if Iwas traveling
the world as I moved from hall to
hall. Exhibits related to different
cultures are carefully organized and
beautifully presented, so that we
visitors have the opportunity to visit
the places where these items come
from. How would you describe the
Hermitage as a cultural crossroads
for people not only from Russia,
but also from all over the world?
What is the museum’s message to
the present and the future?

— Each room in the Hermitage is
dedicated to a particular culture, and
the museum as a whole brings them
together in a dialogue. We are trying
to show visitors how beautiful it is
that things are different. Sometimes
differences make people angry: “It is
not like me. I would rather not touch
it.” We want to explain that differences
are good. History has been based on
wars: Russians fought against Tatars,
Tatars fought against Russians, and
wars were constantly waged against
someone or something. And every-
where we see the continuation and
revival of these wars of former times.
The museum says: let’s have a dialogue
of cultures, let’s talk and discuss inside
the museum. Humanism originates in

culture. People will not believe you if

you voice a different political position,
but they will believe the beauty of Chi-

nese painting, Arabic ornament, and
European religious art.

There is another thing that is
important: St. Petersburg is a cross-
roads within Russia itself. The Her-
mitage is a universal museum: it is
a three-dimensional encyclopedia
dedicated to the cultures of the past,
but this encyclopedia was written in
Russia. Its collection was assembled
in different parts of the world by the
Russian emperors from Catherine the
Great to Alexander the Third. This art
has been kept in the Hermitage for
centuries, so the Rembrandts from
our collection are our Rembrandts:
they have been in our collection for
250 years and have become part of
Russian culture. We present viewers
with the world from which this pic-
ture comes, and we also present the
Russian view of it. Diversity is the
thing we try to teach everyone. Peter
the Great built a city that is open to
the whole world: different cultures
meet here and work together for the
benefit of Russia and the whole world.

— Speaking about the diversity
and openness of St. Petersburg to
the world reminds me of the role of
Catherine the Great — in particular,
that she founded a number of insti-
tutions that were engaged, among
other things, in the study of the Ara-
bic language and the translation of
the Quran. This is consistent with
what you said about engagement
and dialogue, and I would like to
ask you about Catherine the Great’s
experience in the Middle East. Today,
these cultural crossroads have been
lost due to recent conflicts. What
can we do about it on a social and
cultural level? How do you see the
role of the government and public
institutions in this situation?

— The bottom line is that we
keep our bridges open. Their impor-
tance is now more evident than ever.
The political situation in the world is
extremely tense, to be sure. But we
hold Hermitage Days in Doha, Her-
mitage Days in China, we send exhi-
bitions there, and in cases where
this is not possible, we hold meet-
ings. The Hermitage is engaged in a
variety of work, not always related

to the exhibition of art. We must be
active in our relations with other
institutions. Two weeks ago, we had
an official ceremony involving the
American ambassador, at which we
discussed the restoration of the Her-

mitage. In my 28 years as director of

the Hermitage, this is the first official
event attended by a US ambassador.
Previously, we didn’t need ambassa-
dors —we were in direct contact with
museums, foundations, and other
institutions. Now the situation has
changed, there are many obstacles,
and we need ambassadors. The situa-
tion with Arab countries is different:
we have met with ambassadors more
than once, and held official and infor-
mal meetings. You have to be creative
to handle the situation. I am grateful
to you for this conversation, as well as
for what you and the State of Qatar
have been doing to promote mutual
understanding.

— I have always been conscious
of the role of cultural institutions
in connecting people around the
world, but at the same time, as a
diplomat, I am also aware of my role
in helping such institutions, espe-
cially those in Qatar. Moving from
Qatar and Russia to a more abstract
level on the concept of crossroads,
I think of the great cities on the
Middle East, such as Jerusalem,
Damascus, or Istanbul. Walking
down the street of such cities, you
meet people of all colors, religious,
and backgrounds, people who call
that city their home. Over the past
ten years, we have seen an increase
in tension, which has been reflected
in a series of conflicts. We are grate-
ful to Russia for its role in resolv-
ing the conflict between Azerbaijan
and Armenia. But the Azerbaijanis
won’t converse with the Armenians,
and the Armenians won’t converse
with the Azerbaijanis at the popu-
lar level. We remember the Great
Silk Road and Jerusalem as great
examples of religious and ethnic
crossroads. What is your view on
this? Is the concept of a crossroads
applicable today? How can we sup-
port the beautiful crossroads that
have existed in the past?

— There are some things we can
do, but we need to be realistic. As we
know from history, no one learns
from history. But you still need to
know it to navigate it better. The word
“crossroads” means several different
roads converging in one place. These
places attract different people who
deliver goods there, exchange them,
and benefit from it. Or they deliver
different religions, which is more dif-
ficult, but at least they share knowl-
edge. We remember that all these
cities — Jerusalem, Damascus, and
Istanbul — have served as cultural,
religious, and ethnic melting pots for
centuries. When different people are
in the same place, there is always a
danger that they will try to kill each
other. We need to find a peaceful way
to bring them together. An important
function of intellectuals is to prevent
this explosion. As a historian, I know
that the same problems come up
again and again. And we need to think
about how to solve them and try to
find a way to live together.

At the beginning of our conversa-
tion, I mentioned the German exhi-
bition. Of course, the Germans will
always assume that items from their
museums belong to them. And of
course, we were attacked by Germany,
which makes moving these items a
fair compensation provided by their
museums to ours. From the point of
view of our laws, everything is fine,
but from the point of view of interna-
tional law, it is not. There is a conflict,
but our German colleagues and I have
decided not to fight — let the politi-
cians do it. If museums fought each
other, we would never have achieved
anything. Meanwhile, we have pub-
lished a large book in Russian and Ger-
man, The Iron Age: Europe Without
Borders, and before that we held an
exhibition dealing with the Bronze
Age. Although it is difficult to achieve
in the field of economics and politics,
in the field of culture it is quite possi-
ble to find a common ground where
people can meet and say to each other,
“We can have a normal dialogue and
do something together.” It is par-
ticularly important to do something
together Sometimes politicians do

— Bbl BbICKa3a/M BayKHYHO
MbIC/Ib 0 TOM, UTO KyJ/bTypa He
[0JDKHA GbITh YACTBIO MpONIAraH-
JIbl, UTO OHA IOJI}KHA [TPeo10/1eBaTh
Te NoJNTHUecKNne 6apbepbl, KOTO-
pble JIIAW HepeaKO BBICTPaNBAIOT
Mexay coboii. IT0 HANOMHUIIO
MHe MHMIMATUBY, NpeAnpuHATYI0
dapapaom Campmom u JlaHmanem
Bapenb6oiimMom, — opKecTp «3anaz-
HO-BOCTOUHbII AMBaH>». ITa MHHULLA-
aTHBa BBI3BaJIa KPUTHKY C Pa3HbIX
CTOpPOH, HO BpeMs [0Ka3aso0, uTo
OHa ObLNIA OMCTHHE HOBATOPCKOIA.
Korna b1 urpaete Mouapra man
YaiikoBCKOro, ay AUTOPUA CAbILINAT
rapMoOHMIO B MY3blKe, MCIOJHA-
eMOii OPKeCcTPOM, COCTOALILMM W3
pa3HbBIX JIAEH, NpeacTaBuTeNnei
pa3HbIX HALMOHAJIBHOCTE U pac.
Tpebyercsa, uroObl OHM UCIIOJTHA-
JIM 3TY MPEeKPaCHYI MY3bIKY BO
B3aMMOAEHCTBMN U FapMOHMM.
W kyAbTYypHBII AMaior, KOTOpbIii
Bbl moafep;Kuepaere B pabdore
JpMHUTaKA, HE NOJKEH NpeKpa-
IAThCA. MHe 0TpasiHO CIbIATh,
KOTZIa BbI TOBOPHTE, UTO KyJIbTypa
He JI0JIKHA UCI0J1b30BaThCA Kak
opyKue, 1 cchljlaeTech Ha poJb
MHTEJUTMTeHUMH B 9TOM Iporecce.
MHorpa npobsiemMa COCTOMT B TOM,
4TO NpescTaBuTesIeii MHTeJUTUreH-
L[MH [TOAXBaThIBaeT 0011asA BOJIHA M
OHM [MO3BOJIAOT MPEBPATUTEH cebs B
MHCTPYMEHT B BO3BeJIeHUN Herpe-
ononumbix 6apbepos. Heobxonumo
KYJIbTYpHOe B3aMMO AelicTBIe ¢ MC-
MOJIb30BaHHEM KaK MOXKHO 00J1b-
[Iero KOJAM4ecTBa MHCTPYMEHTOB,
TaKMX KaK My3eH UJH OPKeCcTpbI.
Kak BbI OLleHUBaeTe B 9TOI CBA3N
MPOEeKThbI, MoA06HbIE OpKecTpy «3a-
MagHO-BOCTOUHBIN AMBaH»?

— ViMeHHo 3TO A M MMes B BUAY,
KOr/ia TOBOpWJI 0 penente. My3bika
obmenuHseT Noaeit — 3to obire-
U3BecTHO. EBpomeiickas Mys3bIKa
MmoHATHA uenoBeky ¢ Bocroka,
a BOCTOUHAS MY3blKa — eBpOIIeiLy.
My3sbika — MpeKpacHbIil peLenT,
M OpKecTp — 3aMeuaTtesbHbIi ToMy
npumep. Heuto Hebonbiuoe, 4To,
ofHako, obbeauHsieT mogeii. [Mopoii
Jerye 3aHAThH KaKyl-TO CTOPOHY
M cKasaTh: OH — Moii Bpar. Ho cne-
AyeT MOMHUTDL, UTO KaXKAblid Bpar
OHAXK bl CTAHOBUTCS APYroM (BbITh
MOJKET, uepes HeCKOoJIbKO MoKoJie-
HMiT), M HY>KHO TOTOBUTH 3TH Oymy-
LI¥e TIOKOJIEHNSE: CTapble APYy3bs cTa-
HOBSTCA BparamMu, Bparv CTaHOBSTCS
CTapbIMM APY3bAMU. MbI HOJIKHBL
6bITh TOTOBbI K M3MEHEHNIO CUTYa-
oy, Jlioau, KoTopble cerofHs pas-

Jenenbl, 3aBTpa 6yayT pasroBapuBaTh
Opyr ¢ apyrom. JJis noJmTHYeCKnx
nepemMen No/DKHA 6bITh MOATOTOB-
JieHa Ky/bTypHas noysa.

— Moii IMYHBII OMBIT MOCEILLe-
HH A MHOTOUMCJIEHHBIX POCCHIACKIX
My3eeB — ¥ He0o/bIINX NPOBHH-
LHaJbHbIX, U TaKUX KPYMNHbIX,
KaK JpMUTaK, — NPUBE MeH:A K
MOHMMAaHHIO TOrO, YTO ITH My3€H
AaT MHe, MHOCTPaHILy, BO3MOXK-
HOCTb IJTy0OKO MOrpy3UThCA B yMO-
HaCcTpOoeHHE KyJIbTYPbl — HE Ba’KHO,
MPOLLIOro MJIM HacToAnero. Korma
ITU NpeAMeTbl NYTeLeCTBYOT U3
IpmuTtazka B Karap wan apyryo
CTpaHy, 3TO OKa3bIBaeT CUJIbHEli-
LIee BJIMAHNME HA My6JINKY ¥ BbI3bI-
Bae€T MaccCy BOMPOCOB, 3aCTABJIAA
JI0Jeii YCOMHHUTBCA B IAaBHO YCBO-
€HHbIX UMH MpPeACTABAEHUAX 00
MCTOPHH, KOTOPbIE BAMAIOT Ha MX
BoCOpusATHe HacTosero. Kakoii
BBl BUANUTE posib o6pa3zoBaTesib-
HBIX yupeKAeHuii (B UacTHOCTH,
HauaJIbHOIO YPOBHA) B popmMIpOBa-
HUM KYJIbTYPHOTO B3aMMOIIOHMMA-
HUA? CunTaeTe JIM Bbl, UTO MY3€H
MOTYT BbICTYNaTh BO B3auMOAeii-
CTBHM € CHCTeMoii obpasosanma?

— Ja, cuntaio — 1 He TOJIbKO Ha
HayaJIbHOM ypoBHe. CerogHs obpa-
30BaHME NOJIKHO OBITh HEMPEPhIB-
HBIM ¥ TMIOCTOSHHBIM. 3TO X0Opollas
TeOpHsI: UeJIOBEK J0JIKeH YUUThCS
Becerga. Beé mocrosHHo mMeHseTcs,
M ecJIM Mbl XOTHMM COXPaHsATb CBA3b
¢ peasibHOCTbIO, TO AOJIKHbI MOCTO-
SIHHO YUMTBCSA, HE3aBUCMMO OT BO3-
pacta. M1 My3eii — 3To MHCTUTYT,
KOTOPbIii 06ecreunBaeT Hac HOBBIMM
sHanmsmu. Ha gusx s 6ecegosan ¢
JMPEKTOpaMi pasHbIX My3€eB Mupa,
M OOMH M3 HUX CKasas: A He Xouy
6bITh OMPEKTOPOM TaKOTO MeCTa,
KyZia JII0AU IPUX0IAT MTOCMOTPETh
Ha cebsi, s1 Xouy OBIThL TUPEKTOPOM
TaKoro MecTa, Kyaa JIIoAU IIPUXo-
OAT, uTOBbl YBUAETH TO, Y€T0 OHU
ewé ve sugenn. He cendu, a uto-to
apyroe. Myseii — 310 o6pasoBaTesib-
HbII MHCTUTYT, 3TO YHUBEPCHUTET, 3TO
IKOJa. MBI XOTMM HAWTH NIPaBMJIL-
HBII fanaHc Mexxay obpa3zoBaHueM
M pasByeueHneM. [1pu 3TOM MBI CKO-
pee Ha cTopone nepgporo. bes mysees
obpasoBanue 6yLeT HEMOJHBIM U
HeooCcTaTouHbIM. BoT mouemy Tak
BakHa MHTEpPHET-OeATeNbHOCTh
my3ses. [ToJIoBMHA M3 YIIOMAHYTBIX
MHO#1 68 MWITMOHOB OHJIaliH-TIOCE-
THUTesIeli HUKOTHA He OLUIN B DpMU-
TaxXe PU3MUECKH, U TIOJIOBUHE 3TO
He cKopo ypactcsa. Mbl ctapaemcs
NOAAEPKMUBATE OHMIAMH-TLAaTdopMy,

MaKCHMAaJIbHO MPUOAMIKEHHYI0 K
MoOJe/IM peasnbHOTro MocelleHus.
3mech, B My3ee, JII0AN He YyBCTBYIOT,
YTO OHM yUaTCA, CKopee OHM AyMaloT,
UTO MOJYYa0T YA0BOJILCTBUE, TAK
uTo peub MEET 06 0bpazoraHMM 0CO-
foro Tuna.

— Al xoTen 6b1 nepeTH K A pyroi
Teme. Hame n3nanne HasbIBaeTcsa
EastEast Paper, 1 ero KoHuUenumusa
0TYACTH 3aKJIF0YAeTCA B TOM, UTO
BocTok (Kak 6bI MBI HM TOJIKOBAJIN
3TO MOHATHE) JIOMAET AUXOTOMUIO
«3anan — BocTok», uacro cBA3aH-
HY0 ¢ HAMPSXKEHHOCTBEO, KOHPITHK-
TaMM, HO TAK>Ke 1 C COTpyAHMue-
CTBOM, KaK B CJIyuae CBA3ell MexKay
HEMENKMMH M POCCHIICKMMN My3e-
AvN. B uém 3aksiouaerca pyiA Bac
naea Bocroka? Cunraere 1M BbI, UTO
JMAanor no ocu «Bocrok — Boctok»
HeoOX0oAMM B CUTYaUMH HbIHELLI-
Hell BHYTpeHHeil HanpsDKEHHOCTH
B JaHHOM permoHe?

— Kak yuut Mciam, MHOTHe
npobsieMbl MOTYT OBITE pelleHbI B
Xofge pasrosopa. Jinxoromnsa «Boc-
TOK — 3anaj» BOCXOAUT K CJIOBAM
Kunnannra «3anan ecthb 3anam, Boc-
TOK ecTb BocTok...». Ho ganbiue y
Kumnunra ckasano: «Ho nert Boc-
TOKa, M 3amaja HeT, uTo ILJIeMs,
poauHa, pon, / Ecau CMABHBIN C
CHMJIBHBIM JIMLLOM K JIMLLY y Kpas
3eMJIM BCTaéT?>» Korma moan B cebe
yBepeHbl, Koraa HeT OLLYLLEeHW:A, YTO
OHM YTHETEHbI M UeM-TO Xy¥Ke ApY-
T'MX, TO OHM He MCMbIThIBAIOT B3aUM-
HOM HenpwuA3HU. EcTh elé Koe-uro,
CBA3aHHOE C MpencTaBJIeHNueM 0
Boctoke m 3anage. B ynusepcurere,
Ha BOCTOUHOM (aKyabTeTe, Mbl M3y-
Yasu 3Ty AUMCLATIIMHY W TPUAEPIKU-
BaJIMCh 3TOro Ha3panu:A. Ternepb HeT
nu Boctoka, nu 3anana; CTyAEHTbI
¢ BocToka yuaTcsa B HalleM YHH-
BepcuTeTe, M apabckast GUIONOTHS
WJIM MCJIaM He SIBJIAIOTCA JAJIST HUX
4eM-TO BHELIHMM MX MUpY; 3anafi-
Hbl€ M BOCTOUHbBIE CTYAEHTbI yuaTcs
BMecte. Ho ecth mpobnema Jlpyroro.
Mbl DOJKHBI 00BEONHSATE JIIOOENH,
HO KYJbTYPBI OCTAIOTCS pa3sHBIMH.
M HY>KHO HayuUMThCA NMEPEeBOLUTH
C OOHOTO fA3bIKa Ha Apyroi. Tpa-
TUTCA Macca BpeMeHM Ha MONbITKH
chenaTh BCeX MOX0XKMMM APYT Ha
ApyTa, 3aCTaBUTh BCeX TOBOPUTDb Ha
0JHOM f3bIKe, uTo yxKacHo. Jlioau
JLOJIKHBI OCTaBaTLCS pa3sHBIMM, HO
passauMume MeXAy HUMM He LOJIPKHO
OBITh OCHOBaHMEM IJ1A BPaXKJBI;
Heob6XoAMMO MOHMMATL 3TO pa3-
JaMuMe U pagoBathea emy. Bocto-
KopegeHue obecrneunBaer TeOpuio

TOro, Kak o0benuMHUTh JIomei,
Kak noummathb Jlpyroro, Kak nepe-
BOAMUTb UyKHe KyJbTypbl. OTUM
3aHMMAETCS «MMaroJiorus», HayKa
0 B3aMMHBIX 0b6pa3ax Idpyroro. 310
cepbE3Has 061acTh UCCIeLoBaHNI,
M €CThb, B UaCTHOCTH, O HA MHTEpec-
Hast paboTa 0 KMTalLaX, pycCKMX U
amMepHKaHLLax — 06 aMepuKaHCKOM
BUAEHUM KMTAMIEB M PYCCKUX.
[Touemy ¢ coLMOOTMYUECKOi TOUKH
3peHNA AMEePUKAHLLBI 00BIYHO UCTIBI-
TBHIBAIOT OTPUILATENIbHbIE UYBCTBA
M0 OTHOILIEHMUIO K PYCCKMM M TI0JI0-
JKUTesbHble — M0 OTHOLIEHHUIO K
kuTaiinam? [Notomy uto 66nbLIas
4acTh 3HAHMI1 O PYCCKMX J0CTanach
aMepMKaHILaM B HacneacTso oT XIX
Beka: CMbupb, TIOPBMBI, AECIOTHY-
Hasa Poccuiickas umnepust — euLé
nmaxke mo CCCP. A 60sbIIasi 4acTh
KHUT 0 KMTalilax Oblja HanmucaHa
XpUCTHAHCKMMM MUCCHOHEpaMu,
KOTOpbIe JI06MIN 3Ty CTpaHy M eé
Hapom, U CO3AaHHBIA UMK 00pas
OB YCBOEH aMepUKAHCKOH KyJIb-
Typoii. OH Mo3KeT OLITh COBEpLLIEHHO
HEBEPHBIM, HO 3TO MOKa3bIBAET, KaKk
JI0AM BOCIPMHMMAIOT APYT Apyra:
KpaliHe BaXXHO, OT KOTO MCXOAUT
uudpopmarLms.

— BbI 3aTpoHY NN Upe3BbIUAiTHO
Ba3XHBII BOMpOC MHOTroo0pa3ns,
KOTOPBIi CTABUT MOJ COMHEHHE
HMLE0JIOTHIO, COXPAHAOMIIYIOCA HA
MNpoTAXKEHUU MoJayTopa cToJse-
THI1, CO BpeMEéH MHAYCTPHAIbHOI
peBoIIOLMH, TO €CTh MOAEPHU3M.
MopaepHusm no06uaca rereMoHUA
10 BCEMY MHPY, BO MHOTOM MTHOPH-
PYyA JIOKaJIbHbIE Pa3sINMiNA BO MMA
HEKO€ro yTonnueckoro mMupa, Kak
ero npeacTapsisanm cebe Hemenkmue
u ppaniysckue punocodbl. B n
ITOT ONbIT MOJIOKUTE/IbHbIM UJIN
OTPHUIATENHBHBIM C TOUKH 3PE€HUA
BaLllero MOHMMAaHUA KOHLLETILUN
MHoroo6paszmusn?

— UcTopHueckuii mpoLecc nosoH
npesparHocTeii, Koneuno, ato 6naro-
ponnas unes. Mnneptpodust pasmu-
UMt BedET K TOMY, UTO OHM Hauu-
HAIOT MPOTUBOCTOATDL APYT APYTY:
OJHO OTJIMUME CTAaBUT cebA BBILLIE
npyroro. Uro takoe rnotammuzm?
C onHo# CTOpOHBI, 3TO NpeKpacHblii
crocof yCTaHOBUTH TJiobasibHble
CBA3M M [106abHy10 KyJAbTYpY, HO €
JApYyroii — HauMHaeT Ka3aTbCA, YTO 3TO
HEMHOT0 Yepecuyp, KOraa Mbl TepAeM
UyBCTBO CODCTBEHHOTO JO0Ma U T. TN
InobanbHas SKOHOMMKA XOpoILia, HO
B KaKOJ-TO MOMEHNT OHa paspyluaer
JIOKanbHY10 3KOHOMUKY. [1o6anbuasn
KyJIbTypa Xopolla A0 Tex 1nop, noka

MaJible HapoAbl He HAYMHAIOT MCTIbI-
ThIBaTh AMCKOMPOPT.

— Hcnamckomy mupy mpes
MHOroo6pasns Xopoio 3HaKoMa,
eenb B Kopase ckazaHo: «O nropn!
BowucruHy, MbI cO30a1H Bac U3 MY3K-
UKMHBI Y JKEHILMHbI M CAEJIANN BaC
HapoJAaMH M MJIeMeHaMM, YTOObI BbI
Y3HABaJN Apyr apyra». OTcona cie-
AyeT, uTo MHoroofpasme — He CJy-
uaiiHOCTh, HO TO, C UeM Mbl POXKa-
eMcA, M 3Ta NaeA NoapasyMeBaeT,
uTO MBI IPUHUMAEM APYT Apyra.
Korzga A BcrnoMuHAK0 3TY CTPOKY M3
Kopana, a Bcerga nymaro: HeyxKesm
JIKOAM ITOrO He MOHMMAT?

— JTO oueHb BaXKHas M BOJIHYIO-
11as yacth Kopana. PasHbie isieMeHna
JOJKHBI COCYLLLECTBOBATE APYT € APY-
TOM, M TO, UTO OHM OTJIMYAIOTCA APYT
OT Apyra, — HE IIoBOJ, APYT Apyra
HeHaBMAETh. YeM X0poLLo BOCTOKOBe-
AeHue, TaK 3TO TeM, UTo AesaeT Cno-
CcOOHBIM MOHMMATDL UYBCTBA JAPYTOro
Hapona. Bynyun apabucrom, s npe-
KpacHO MOHMMAI0 MaJleCTUHLEB —
JIyullle, UeM CpefLHMI YeNTOBEK, BCETO
NUIOL YMTAIOLUL WA Ta3eThl. B nuunoM,
MCUXOJIOTUUECKOM T11aHe s 00bean-
HAIO TPU HALLMOHATIbHOCTH: PYCCKYIO,
MOJIBCKYIO M apMAHCKYIO; MOS MaTh
Obina apMsHKOI, a oTel, — HaroJo-
BUHY PYCCKHWIA, HAMOJIOBUHY TOJIAK.
Koraa A Haxoxych B [TonbLie M KTo-To
AYpPHO TOBOPHUT 0 Poccuu, s CTaHOB-
JIIOCh pycCcKuM 1noBuHMcTOoM. Korma
s B Poccuu M KTO-TO AYpHO TOBOPUT
o IMonbiue, st CTAHOBJIIOCH MOJILCKUM
moBMHMCcTOM. Korma s B ApMeHnn,
A PYCCKUMI LIOBUMHMCT, 2 KOTAa B
Poccnm — s apMSAHCKMIA IHIOBUHUCT.
A, KoHeuHo, LIyuy, HO 5 CJIOBHO Hepe-
XOKY M3 OJJHOTO TeJia B Apyroe, uto
nenaet mens 6orave. Muoroobpasue
Hgenaet Hac foraue Kak ¢ AyXOBHOIA,
TaK M ¢ IPAKTHUYECKOM TOUKH 3peHN,
Belb Bbl, KAK AUILJIOMAT, MOHMMa-
eTe, HACKOJILKO BayKHO 00palaThbes
K JIIOJAM, UCXOJA U3 COOCTBEHHbBIX
npeacTaBIeHnii.

— MoO3KHO CKa3aTh, UTO Bbl U
caMu cymiecTeyeTe Ha Guostornye-
CKOM, KYJIbTYPHOM M MHTEJLIEKTY-
AJIBHOM MepeKpécTKe.

— CoBeplUeHHO BepHO.

— B uém pasHuLIa MeK Ly OpHeH-
TasAbHOCTBIO 1 BocTokom? Mosker
Jsin BocTok onpenenAaThbea MCKITO-
YHUTEsSIbHO B reorpaduuecknx Kate-
ropuax? Uam 3To ogHa MOHOJINT-
HasA KyJabTypa?

— Mexny BocTtokoM M 3anamom
HeT ECTKOoM rpanuibl. Uto Takoe
BocTok 1 3anan, B npunimne? A 6ot
oueHb YOUBEH, KOrga BIEpBble

npuexan s Utanmio, B yHMBepcuTeT
Batukana, rae ecTb OTAe/eHHe CTpaH
BocToka, B BefeHne KOTOporo BXoauT
Poccnsi. Pocena? Ho ato senb 3anam,
pasee Het? Her, pua Mrammm Pocens
— 3710 BocTtok. PaBHO Kak M pycckas
W BM3aHTHICKas KyJabTypa. Korma
s1 ropopio o Kutae, s npencrassio
3anan, Korga ropopio 06 AMepuke —
npepcTassisio Boctok. B koHile KoH-
o8, Kutaii — ato Boctok, u Bavekamii
Boctok — 310 Boctok. Ho Bozknmii
BOoCTOK TecHO CBsA3aH ¢ HALIEH KyJIb-
Typoi, a KnTaii gasex ot Heé.

— [Morosopum 0 NOHATHUAX
Boctoka n 3anapna, KoTopble, Kak
Bbl OTMETHJIM, MEHAIT 3HaUeHne
B 3aBMCHMMOCTHM OT MO3MILUH FOBO-
pAnLero. Uro 6bI BbI CKa3aJin TeM,
KTO FrOBOPMT, UTO BKJ1ag BocToka B
¢unocoduro, nuTepaTypy 1 UCKyC-
CTBO He MMeeT COOTBeTCTBYHLIEii
OIopbl B Mupe? ITO pe3ybTart fo-
roii NCTOPMKM KOJIOHUAJIM3Ma: Kak
TaKOBaA OHA 3aBepPIINJIACch, HO eé
Hacsenue coxpaHnaeTca. Bonpoiasa
4acTh TOrO, UTO Mbl 3HA€M CETOAHA
B 00J1aCTH JINTEPATYPhI, MCKYCCTBA
U MY3bIKM, HENOCpPEACTBEHHO
npoucxoaurt ¢ 3anana, KoTopblii
MOHMMaeT ApPYyrie KyJbTypbl Kak
JIOKaJIbHbIE, OTBOAA MM MECTO Ha
Bocroke. UTo BbI 00 3TOM fiymaere?

— Ecsi MBI MOCMOTPUMM HA UCTO-
PHUIO KyJIBTYPBI, TO YBUAMM TaM CBO-
ero pona actadeTy KyJabTyp. [pexu
M pUMJIsIHe co3manu $punocoduio,
JIMTEepaTtypy, mocse uero acradety
MOAXBATUII MCIAMCKMIA MUp, UTO
ocoOeHHO CripaBeIuBo AJis $puso-
copun. A crrycTs Beka Bcé 3To nepe-
nanoch B EBpony, KoTopas B 3Moxy
Peneccanca nepensiia actapetry u
MnoJiyunsia HeuTo Takoe, Yero pamee
He CyLLecTBOBaso, HalpuMep mMarte-
MaTHYeCKH i CIIocod MBILLTEHMA HITH
TO UYBCTBO PAA0CTH OBITHA, KOTOPOTO
He 0110 Y CpeaHeBeKoBLs. Beé pas-
BUBAeTCsl, M KaKAblil Hapo[, Urpaet
M Oyper urpaTh CBOIO poJib B 3TOM
npouecce.

— Mosker /11 Ky/1bTypa ObITh
YIIpaBJAEMOii M KTO JOJIKeH OpaTh
Ha cebs a1y dyHKnmnw?

— KynbTypa Kakum-To obpasom
yrnpagsset cama coboit. Mbl UL
OenaeM By, 6yATO ynpassiem ero.
OTKpOBEHHO FOBOPs, YEJI0BEUeCTBO
npencrasasetr coboit orpoMHbIi
OpraHusM, KOTOPbIiH QYHKLLMOHU-
pyeT cam 1o cebe M MOJJAEPKMUBAET
B cebe kM3HL. UHOTAA ynipaBienue
neobxoaumo. Ho, Kak Mbl TOBOPHMM B
IpMUTaAKE, Mbl HUUTO 10 CPaBHEHMIO
¢ OpMMTaxKeM, BCero JIMilb MeJKue

HaceKkomble, Aesnalolliue To, Yero
OT Hac xoueT myseil. Ecin Mbl coe-
JlaJiM YTO-TO XOPOLUO, ITO He Halla
sacnyra, a IpmuTtaxka. KyaeTypa ecth
HeuTo Oosiee BayKHOE, UeM OTHENb-
HbII UEJIOBEK.

— KynbTrypa ynpasnser coboit —
MpeKpacHblif 0TBeT, A 6yay ero nom-
HUTb. B 3akstoueHune atoro cogep-
JKATENIBHOrO AMAJIOra A XoTes 661
crnpocuTh Bac Hacuér EastEast
Paper: KaKyio poJsib Hallle U3aHIe
MOJXKET ChITPaTh B Pa3BUTHUN KYJb-
TYpHOro MHOroo6pasus, oobenu-
HAWILLETO JIAei, M KaK1MM MOTJIO
6b1 6bITh HaLle COTPYAHUYECTBO
¢ IpMuUTaKem?

— MpI mornu 6bl, HalpUMep,
COCTAaBUTDL MOAOOPKY NpeMEeTOB
HMCIaMCKOTO MCKYCCTBA M3 JpMU-
Taxka U My3es McIaMcKOTro MCKyc-
ctBa B Katape. Mutepecto nocmo-
TpeTh Ha pasJiMuM:A, MOCKOJIbKY
MHOTME TpeaMeThl UCIaMCKOTO
HMCKYCCTBa B IpMUTaXKe OBIJIH CO3-
JAHBI XYL0KHUKAMM AJ1A XPUCTHAH,
M MHOTHE M3 HMX — ABHO MCIAMCKHE
MJIM TIPOTOMCIIAMCKME TI0 CTHITIO, HO
XpUCTHMAHCKHE M0 COOepKaHMIo.
Kartapckuit my3eii — cam 1o cebe
HacToAuLee yyao. Kak Mbl 3HaeM, Bee
LLeHHBIE PEAMETHI HBIHE XPAaHATCSA
B My3esaX U NMpUoOpecT HUUETo
HEBO3MOKHO, HO cobpanune Myses
MCJIAMCKOTO MCKYCCTBA MOABUJIOCH
B pesyabTaTe nprobpeTenna seureit
M3 pa3sHblX KOJUIEKLLMIi, Ha ayKL1o-
Hax M APYTMMM OYTSAMM — 3TO 0CO-
Hast ucropmsi.

— W mocnenHMiT BONpOC: KAKOB
Baul rMporaos Ha 2021 rox?

— Hy>kHo 0,03k 0aThCs OKOHUAHMA
2020 ropa. Mbl HageeMcs, UTo BCE 3TO
sakoHuutcA. Ho ocraérea Hekorto-
pas HeyBepeHHOCTb, 1 Mbl JO0JDKHbI
HayuUMThCsA KUTh B HOBOM cUTya-
M. Ha npoTsoreHn TPEX MecsLeB
My3eii OB MPOCTO 3aKpPBIT, TEMEPh
HeT, 1 Korga B Mockse 3aroBopuan
0 3aKpbITUM MYy3€€B, Mbl 3alIpOTECTO-
BaJIM: He Aesaiite 3Toro! Mbl HYKHbBI
niopAM. Bbl MoxKeTe 3aKpbITh KMHO-
TeaTpbl M 6apbl, HO My3eH Oe30MacHbI,
OHM KOHTPOJIMPYIOT CKOTIJIEHUA
nwoaeid. Ham HY>XHO mepeocMblc-
JINTh MHO>KECTBO Bellleii, uToObl He
60ATbCA KOpoHaBHUpyca.

NEPEBOM C AHIIMMCKOTO:
AHIPEN ®OMEHKO

not like these peaceful solutions, they
want culture to join in the confronta-
tion. And sometimes this is tempting:
cultural confrontation is attractive
from the point of view of propaganda.
But we need to find a level at which
people can talk to each other.

— You made an important point
that culture should not be part of
the confrontation, that it should
overcome the political barriers
that people often build up among
themselves. It reminded me of an
initiative made by Edward Said and
Daniel Barenboim — the West-East-
ern Divan Orchestra. It attracted
criticism from various sides, but
time has shown that it was truly
innovative. When you play Mozart
or Tchaikovsky, the audience hears
harmony in the music performed by
an orchestra consisting of different
people, people of different nation-
alities and races. It requires them
to perform this beautiful music in
harmony. And the cultural dialogue
that you support in the work of the
Hermitage should not stop. I am
glad to hear you say that culture
should not be used as a weapon and
refer to the role of intellectuals in
this process. Sometimes the problem
is that intellectuals are caught up
in a general wave and allow them-
selves to be turned into tools to build
insurmountable barriers. Cultural
interaction is necessary, employing
as many instruments as possible,
such as museums or orchestras. How
do you regard projects like the West-
East Divan Orchestra in this regard?

— They are fantastic, and exactly
what I meant when I talked about
recipes. Everyone knows that music
brings people together. People from
the East understand European music,
just as Europeans understand Eastern
music. Music is a great recipe, and the
orchestra is a great example of that:
itis something small, which, however,
brings people together, like sympo-
sia and exhibitions. Sometimes it is
easier to take sides and say: he is my
enemy. But we must remember that
every enemy becomes a friend one
day — perhaps in a few generations —
and we must prepare these future

generations: old friends become ene-
mies; enemies become old friends.
We must be prepared to change the
situation. People who are separated
today will talk to each other tomor-
row. The cultural ground must be
prepared for political change.

— My personal experience of
visiting numerous Russian muse-
ums — small regional museums and
such large ones as the Hermitage —
led me to understand that these
museums give me, as a foreigner,
the opportunity to delve deeply into
the mindset of the culture, whether
past or present. When these items
travel from the Hermitage to Qatar
or another country, it has a strong
impact on the public and raises a
lot of questions, causing people
to question their long-held ideas
about history, which affect their
perception of the present. How
do you see the role of educational
institutions (in particular, at the
primary level) in shaping cultural
understanding? Do you think that
museums can interact with the edu-
cation system?

—Yes, Ido, and not only at the pri-
mary level. Today, education should
be continuous and permanent. This is
a good theory: people should always
learn. Everything is constantly chang-
ing, and if we want to keep in touch
with reality, we must constantly
learn, regardless of age. The museum
is an institution that provides us with
new knowledge. The other day I was
talking to the directors of various
museums around the world, and
one of them said, “I don’t want to be
the director of a place where people
come to see themselves, | want to be
the director of a place where people
come to see things they haven't seen
yet. Not a selfie, but something else.”
A museum is an educational institu-
tion, a university, a school. We want
to find the right balance between
education and entertainment. We
are rather on the side of the former.
Without museums, education would
be incomplete and insufficient. This
is why the museum’s online activi-
ties are so important. Half of the 68
million online visitors I mentioned

Mikhail Piotrovsky, Director of the State Hermitage
Museum, in conversation with Fahad bin Mohammed
Al-Attiyah, Ambassador Extraordinary and Plenipotentiary
of the State of Qatar to the Russian Federation.

earlier have never been to the Her-
mitage physically, and half will not be
able to do so soon. We try to maintain
an online platform that is as close as
possible to the real-time visit model.
Here in the museum, people don’t
feel like they are learning, rather they
think they are having fun, so thisisa
special type of education.

— I would like to move on to
another topic. Our publication is
called EastEast Paper, and its con-
cept is partly that the East (no mat-
ter how we interpret this concept)
breaks the West-East dichotomy,
often associated with tensions, con-
flicts, but also with cooperation, as
in the case of links between German
and Russian museums. What is the
idea of the East for you? Do you think
thatdialogue on the East-East axis is
necessary in the current situation of
internal tension in the region?

— Islam teaches that many prob-
lems can be solved by talking through
them. The East-West dichotomy goes
back to Kipling’s words, “Oh, East is
East, and West is West, and never
the twain shall meet.” But then
Kipling goes on to write, “But there
is neither East nor West, Border, nor
Breed, nor Birth, / When two strong
men stand face to face, though they
come from the ends of the earth!”
When people are confident in them-
selves, when there is no feeling that
they are oppressed and worse than
others, they do not feel mutual hos-
tility. There is something else con-
nected with the idea of East and West.
At St. Petersburg University, at the
Faculty of Asian and African Studies,
we studied this discipline and adhered
to this name. Now there is no East or
West. Students from the East study at
our university, and Arabic philology
or Islam is not something external
to their world, Western and Eastern
students study together. But there
is still the problem of the Other. We
need to bring people together, but
cultures remain different. And we
need to learn how to translate from
one language to another.

We spend a lot of time trying
to make everyone look like each
other, make everyone speak the

same language, which is terrible.
People should remain different,
but the difference between them
should not be a reason for hostility:
it is necessary to understand this
difference and enjoy it. Oriental
studies provides a theory of how
to unite people, how to understand
the Other, how to translate other
cultures. This is what imagology does,
the study of images of the Other. It is
a serious area of research, and there
is, in particular, one interesting work
about the Chinese, Russians, and
Americans, about how Americans
see the Chinese and Russians. Why,
from a sociological point of view,
do Americans usually have negative
feelings towards Russians and
positive feelings towards the Chinese?
Because most of the knowledge
about Russians was inherited by
Americans from the 19" century —
Siberia, prisons, the despotic Russian
Empire — even before the Soviet
Union. And most of the books about
the Chinese were written by Christian
missionaries who loved China and its
people, and the image they created
was adopted by American culture.
It may be completely wrong, but
it shows how people perceive each
other: it is extremely important who
the information comes from.

—You have raised the extremely
important issue of diversity, which
calls into question the ideology that
has persisted for a century and a
half since the industrial revolution,
i.e., modernism. Modernism
achieved hegemony throughout
the world, largely ignoring local
differences in the name of a
certain utopian world, as it was
imagined by German and French
philosophers. Was this experience
positive or negative in terms of
your understanding of the concept
of diversity?

— The historical process is full of
ups and downs. Of course, this is a
noble idea. Exaggerating differences
leads to the fact that they begin to
oppose each other: one difference
puts itself above the other. What is
globalism? On the one hand, it is
a great way of establishing global
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connections and a global culture, but
on the other hand, it begins to seema
little too much whenwe lose our sense
of home, etc. The global economy is
good, but at some point it destroys
the local economy. Global culture is
good as long as small nations don’t
start to feel uncomfortable.

—Thelslamic world is well aware
of the concept of diversity, because
the Quran says, “O mankind, indeed
We have created you from male
and female and made you peoples
and tribes that you may know one
another.” It follows that diversity
is not an accident, but something
we are born with, and this idea
implies that we accept each other.
When I remember this line from
the Quran, I always think about
whether people understand this.

— This is an important and
exciting part of the Quran. Different
tribes should coexist with each other,
and the fact that they differ from
each other is not a reason for them
to hate each other. What is great about
Oriental studies is that it allows you
to understand other people’s feelings.
As an Arabist, I understand the
Palestinians perfectly — better than
the average person who just reads
newspapers. In personal, psychological
terms, I combine three ethnicities:
Russian, Polish, and Armenian. My
mother was Armenian, and my father
was half Russian, half Polish. When I'm
in Poland and someone speaks ill of
Russia, I become a Russian chauvinist.
When I'm in Russia and someone
speaks ill of Poland, I become a Polish
chauvinist. When I'm in Armenia, I'm
a Russian chauvinist, and when I'm in
Russia, I'm an Armenian chauvinist.
I am joking, of course, but it is as if I
move from one body to another, which
makes me richer. Diversity makes us
richer both spiritually and practically.
You diplomats know how important
it is to reach out to people based on
your own ideas.

— We can say that you yourself
exist at a biological, cultural, and
intellectual crossroads.

— Absolutely.

— What is the difference between
the Orient and the East? Can the

East be defined only in a geograph-
ical sense?

— There is no hard border between
East and West. What is the East and
the West in general? I was surprised
when I first went to Italy, to a uni-
versity in Vatican, where there is an
Oriental studies department, which
includes Russia. Russia? But it is the
West, isn't it? No, for Italy, Russia is the
East. And that includes Russian and
Byzantine culture. When I talk about
China, I represent the West; when [
talk about America, I represent the
East. After all, China is the East, and
the Middle East is the East. But the
Middle East is linked to our culture,
while China is distant from it.

— Let’s talk about the con-
cepts of East and West, which, as
you noted, change their meaning
depending on the speaker’s posi-
tion. What would you say to those
who argue that the contribution of
the East to philosophy, literature,
and art has no adequate platform
in the world? This is the result of a
long history of colonialism: as such,
it has ended, but its legacy remains.
Most of what we know today in the
fields of literature, art, and music
comes directly from the West, which
understands other cultures as local,
giving them a place in the East.
What do you think about this?

— If we look at the history of
culture, we will see a kind of relay race
of cultures. the Greeks and Romans
created philosophy, literature, and
then the Islamic world took up the
baton, which is especially true for
philosophy. Centuries later, all this
was passed on to Europe, which in the
Renaissance took the baton, receiving
something that had not existed
before — for example, a mathematical
way of thinking and a sense of joy
in being that was not present in the
Middle Ages. Everything grows, and
every nation plays and will play its
role in this process.

— Can culture be moderated?
Who should moderate it?

— Culture moderates itself
somehow. We pretend that we
moderate culture, and we do this and
that. Frankly speaking, humanity is

a colossal organism and functions
autonomously to keep itself alive.
Culture moderates itself, although
it needs help sometimes. But as we
say at the Hermitage: we are nothing
compared to the Hermitage, we are
just tiny insects working in the way
that Hermitage wants us to work.
If we do something good, it is not us
that does it, but the Hermitage that
does it. Culture is more important
than any one person.

—That is a great answer: culture
moderates itself. I will definitely
keep it in mind. After this wonderful
exchange of thoughts between us,
I would like you to make some
final remarks about how you see
EastEast Paper. How it can serve
cultural diversity in a way that helps
bring people together? How it can
collaborate with the Hermitage
going forward?

— We could, for example, compile
a selection of Islamic art from the Her-
mitage and the Museum of Islamic Art
in Qatar. It would be interesting to
see the differences, since many of the
items of Islamic art in the Hermitage
were produced by artists for Chris-
tians, and many of them are clearly
Islamic or proto-Islamic in style, but

Christian in content. The Museum of

Islamic Art is a miracle in itself. As we
know, all valuable items are now
stored in museums and nothing can
be purchased, but the collection of the
Museum of Islamic Art was formed
through purchasing items from dif-
ferent collections, at auctions, and in
other ways. It has a special story.

— And the last question: what is
your forecast for 2021?

— We have to wait until 2020
ends. We hope that this will all end.
But there is still some uncertainty,
and we must learn to live in new cir-
cumstances. For three months, the
museum was simply closed, now it
is not. When Moscow started talking
about closing museums, we pro-
tested: don’t do this! People need
us. You can close cinemas and bars,
but museums are safe, they control

crowds. We need to rethink a lot of

things so that we don’t have to be
afraid of the coronavirus.

e Keep Our Bridges Open”
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